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Abstract: The article is of a generalizing nature; the authors investigate the problem associated
with architectural design in the historical environment. The newly built civilian objects are
considered as examples of the organic interaction between “old” and “new” in European cities.
The authors’ positions of domestic and foreign professionals regarding the development of the
potential of the historical centres of modern cities are considered.
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In connection with the dynamics of urban growth in the XXI century, the problem of
renewal and development of historically established centers arises. Development as a
modernization of the historical environment assumes a high-quality level of integration of relevant
functions in the unique conditions of authentic urban structures. The cultural aspect of the problem
is to solve the main problem of the historical environment - the preservation and protection of the
valuable architectural and urban planning heritage. The authors highlight the need for an integrated
approach to the problem and formulation of a development strategy. The experience of Odessa
shows the negative results of delay in such matters. Urban space as a living organism presupposes
a progressive process of regeneration of both the urban structure and the “tissue” of the city, filling
the space and being subordinated to the structure.

A scientific approach presupposes discussion, variability and flexibility concerning the
protection and development of the historical environment. However, taking into account the whole
complex of economic, administrative, and cultural conditions, we can say about two main
approaches in relation to the historical architectural environment in Ukraine.

One is based on a conservative approach and denies the objects of modern architecture in
the historical environment. This approach assumes that a historically formed urban planning
formation is an integral urban planning phenomenon and only allows the construction of new
objects in historical styles, allows the priority task of restoration and reconstruction of existing
objects.

Another approach is based on a dialectical approach and allows the introduction into the
historical tissue of the city of new objects that meet all progressive achievements of engineering
and technology, have modern and current features of the style (stylistic direction). At the same
time, an important aspect is the novelty and high aesthetic level of architecture, due to the
requirements of modern society. The logic of this approach comes from the very essence of
architecture, placed in the classic triad of benefit, strength and beauty.

The most important factor that determines the value of the historical core of the city, in
particular, the historical centre of Odessa, is the integrity of the historical structure, the interaction
of all elements of the architectural complex, and a balanced urban infrastructure. At the same time,
the architectural complex consists of objects of different value categories. Some are historical and
architectural monuments of the universal, state and local importance. Others are authentic objects
of “back-ground” development that contribute to the integrity of the city’s historical tissue. This is
the picture that shows a historical accuracy.

According to the authors, the scale for determining the objective value of each architectural
object in this case is of a relative nature and, to a large extent, in our time is not the primary task of
preserving the architectural heritage. The task of an integrated approach to the problem and
elaboration of a preservation strategy is a priority task. In recent years, intensive construction has
taken place on local fragments of the historical part of the city, which leads to the final destruction
of the historical city. In many cases, modern civil engineering works are monotonous and have
doubtful cultural qualities, and at the technical level they exacerbate the situation of collapse at the
infrastructural level.

There is an international, in particular, European experience in solving the problem of the
conflict between new and historical in the cities of Germany, Poland, Spain, etc. The destructive
cataclysms of the XX century caused great losses to the architectural heritage. The world
community has developed norms and rules that allow for a huge number of implementation
options in the context of regional features. The problem of a new construction in the historical
environment today is not about the question of whether the object is stylized or modernized. The
problem is to determine the principles of interaction of the historical environment with new
structures, in the degree of “civility” of a new architecture, the ability of the “new” to further
develop the potential of urban space.

Key words: contemporary architecture, historical development, architectural and historical
environment.
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CYYACHA APXITEKTYPA B ICTOPWUYHIN 3ABY/IOBI
(TIOHSITTS TA MIJIXO/IM)

Meabnuk H. B., kanaunat apxiTeKTypH, TOLEHT KadeapH Inu3aiiHy apXiTeKTypHOTO cepeloBUIIa
Jemenko A.E., acucTeHT kadeapu AU3aiiHy apXiTEKTypHOTO CepeIOBHUIIA

Mupen M. 0., ctynenTka ApXiTeKTYPHO-XYI0KHBOTO IHCTUTYTY

Ooecvka depacasna akademis 6y0iGHUYMEA MA apXimeKmypu

Anomayia. ABTOpaMu JOCIIKY€EThCS MpoOiieMa, MOB'sI3aHa 3 apXiTeKTypHUM MPOCKTYBAaHHSIM B
ICTOPUYHOMY CepeoBHUII. PO3risgaroThes Maxoau BITYM3HSIHHUX 1 3apYOiKHUX apXITEKTOPIB J10
npobnemu. PO3BUTOK sSIK MOJEpHi3alis iCTOPUYHOTO CEPEIOBHUINA MPUITYCKAE€ BUCOKHNA SKICHUH
PIBEHb MPOCKTHUX PIIICHb 1 BIAMOBIIHUN PIBEHb BTUICHHS apXIiTEKTypH 1 MICBKOTO nu3aitHy. [Ipu
[bOMY OJHIEI0 3 KIIOYOBUX MPOOJIEM € TPHHIMIT B3AEMOJIi «CYJacCHOTO» U «ICTOPHUYHOTO.
ABTOpaMU BHCBITIIOETHCS TNUTAHHS HEOOXIJHOCTI KOMIUIEKCHOTO MIAXOAY A0 mpobieMu i
BHUPOOJICHHSI CTPATETii PO3BHUTKY.

Hocein Opecu moka3ye HEraTMBHI pe3yabTaTH 3BOJIIKAHHSA B MOMIOHMX MHUTAaHHAX. ICHYye
CBITOBUH, 30KpeMa €BPONEHCHKHN JOCBiJ BUPIMICHHS MPOOJEMH KOHQIIKTY «Cy4acHOTO» W
«icropuyHoro» B mictax Himeuuunwu, [onwii, Icnanii Ta iH. [IpoGiema HOBoro OyaiBHUIITBA B
ICTOpHYHOMY  CEpeZIOBUIII CHOTOAHI HE 3BOJAUTHCA 1O NHTAaHHSA: CTHJI30BaHUM a0o0
MozepHizoBaHuM Oyne o0'exkt. Ilpobmema monmsirae y BH3HAYEHHI MPHUHIMIIB B3aEMOIIT
ICTOPUYHOTO CEPEIOBHIINA 3 HOBUMH 00’ €KTaMHU.

Knrwuoei cnosa: cydacHa apxiTekTypa, IcTopuuHa 3a0yaoBa, apXiTEKTypHO-iCTOpUYHE
CepeIoBHILIE.

COBPEMEHHAS APXUTEKTYPA B HICTOPUYECKOI 3ACTPOMKE
(MTOHSITHS Yl MOIXO/IbI)

Meabnauk H.B., kaHuaaT apXuTeKTypsl, TOLEHT Kadeapsl Au3aiHa apXUTEKTYpHOIH cpeibl
JemeHnko A.JD., acCUCTEHT Kadeaphl [u3aiiHa apXUTEKTYPHOU Cpe/Ibl

Mmupen MLIO., cryneHTka ApXUTEKTYPHO-XY10KECTBEHHOT'O HHCTUTYTA

Ooecckas 2ocyoapcmeennas akademus CmpoumenbCmed U apxXumeKmypol

Annomayun:  ABTopaMm  Hccienyercs — mpoOiemMa,  CBA3aHHas C  apXUTEKTYPHBIM
MIPOCKTUPOBAHUEM B UCTOPUUECKOU Cpeie.

PaccmaTtpuBaroTcsi moaxo/abl OTEYECTBEHHBIX U 3apyOEKHBIX apXUTEKTOPOB K MpoOlieme.
PasButre xak MoJepHU3aLMs HMCTOPUYECKOW Cpeabl IPEAINonaraeT BBICOKUN KayeCTBEHHBIN
YPOBEHL IMPOCKTHBIX pemeHHﬁ n COOTBGTCTBYIOHH/IfI YPOBCHL BOIUIOMICHUA APXUTCKTYPbl U
ropoackoro nu3aiiHa. Ilpm 3ToM oOgHOM M3 KIIIOYEBBIX NpoOJIeM SBISETCA MPUHIIMIT
B3aMMOJCHCTBUS «COBPEMEHHOTO» W  «HMCTOPHYECKOTO». ABTOpPaMH OCBEINAETCS BOIPOC
HEO0XO0IMMOCTH KOMIUIEKCHOTO MOAX0Ja K MpobyieMe U BbIpaboTKe CTpaTerul pa3BUTHsA. ONbIT
O)ICCCI)I IMMOKAa3bIBACT HCTATHUBHBIC PE3YJIbTATEI IPOMCIJICHUA B HOJIO6HBIX BOIIpocax.

CymiecTByeT MUPOBOii, B YACTHOCTH €BPOINENUCKUI OIBIT PelIeHUs MpoOaeMbl KOH(IUKTA
«COBPEMEHHOTO» U «ucTopudeckoro» B roponax ['epmanuu, [lonsmm, Ucnanuu u ap. IIpodiaema
HOBOI'O CTPOUTEIBCTBA B UCTOPUYECKOM CpEe CErOJHs HE CBOAMUTCS K BOIIPOCY: CTUIN30BAHHBIM
WU MOJCPHHU3UPOBAHHBIM OyaeT 00bekT. [Ipobiema 3akimrodaeTcst B ONpeAesieHHbIE TPUHITATIOB
B3aUMOJICHCTBHS UCTOPUUYECKOMN CPe/Ibl ¢ HOBBIMH OOBEKTaMH.

Knrwuegvie cnosa: CcOBpeMEHHas apXUTEKTypa, MCTOPHYECKas 3aCTPOMKA, apXUTEKTYpPHO-
HCTOpHUYECKas Cpea.
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The purpose of this article is to study the experience of constructing modern residential
and public facilities in the centers of historical cities, the principles of integration of modern
aesthetic qualities of architecture and the historical context of the city, the professional approaches
to resolving the conflict between “new” and “old” in architecture.

The urgency of the problem lies in the growing trend of renovation of the architecture of
Ukrainian historical city centres, including the spontaneous construction of new buildings in the
historical centre of Odessa. Earlier, in the last third of the XX century, there were some precedents
for the placement of discordant new buildings in historical quarters. It was a period when an
approach based on the contrast of “modern” and “historical” in architecture (Fig. 1), and on the
heightened sense of movement into the future, prevailed. At the beginning of the XXI century,
there has been a chaotic approach in Odessa, the absence of constraining factors due to a total
violation of ethical norms and design rules in the historical environment (Fig. 2). The spontaneity
is determined by the lack of a development strategy for the historical centre. As a result, there is an
irreversible loss of the historical appearance of the city. In particular, in Odessa, certain local
sections of the city territory within the boundaries of the protected zones of the historical area are
being built up without coordinating the main urban planning principles. Developers violate the
general morphological principle of the existing infrastructure of the old city. The volumetric-
spatial, functional, artistic and aesthetic connections between new facilities and existing buildings
are not coordinated. Being, in fact, an example of a city of the European type of the XIX - early
XX centuries, today Odessa remains outside the international experience in the development of the
city, the protection of architectural and historical heritage.

Analysis of the previous studies. Fundamental studies of the philosophical foundations of
understanding the city as an urban phenomenon, the problems of preserving and developing the
historical environment of cities became relevant in the middle of the XX century. The conceptual
framework and scientific problems of the city were developed by such researchers as K. Lynch,
A. lkonnikov, A. Gutnov, M. Gulyanitsky, A. Prutsin, E. Mikhailovsky, A. Shchenkov, L. Pribega,
N. Bevz, etc.

Modern Ukrainian scientists investigate the dynamics of changes and the principles of
organic interaction of historical and modern elements in the city structure. The subject of the study
is the structure and compositional principles of constructing urban planning formations, the
principles of adapting facilities of the architectural heritage to the functional requirements of
modern life. G. Aleksandrova investigates the problem associated with the morphology of the
architectural and historical environment of urban planning formations and the hierarchy of its
components [1]. A. Kordunyan develops a method of harmonious proportioning as an architectural
and spatial toolkit for the implementation of design ideas within the historical environment [2].
I. Pirozhkova in her scientific studies highlights the issue of urban planning legislation as an
element of the environmental law, which is very important for the modern moment, studies the
history of the issue [3]. S. Sidorenko studies the problem of synthesis of modern and historical
architecture from the point of view of the principles of their combination in the urban
environment, revealing the methods of environmental adaptation of new buildings to the historical
context [4]. Yu. Kharaborskaya investigates the processes of renewal of the urban tissue, its
restructuring according to the modern problems of society [5]. I. Khudyakov has a practical
experience of designing in the historical development of Odessa, and in his scientific works he
studies changes in the architectural landscape of the city and the destructive nature of the eclectic
approach of modern architecture [6].

The subject of the study is the principles and approaches to the design of new facilities in
the conditions of a historical city.

The work objectives:

- to review the previous scientific studies on the topic;

- to determine the priority directions in the activities of international organizations and the
results of international conferences;
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- to identify the basic concepts and terms;

- to consider the experience and private approaches to preserving the architectural heritage
of cities in the context of the development of modern architecture;

The statement of basic materials. The international community is united by the
understanding of the need to unite efforts on the issues related to the dynamics of structural
changes in historical cities. Since the 30s of the XX century, international conferences have been
held, program documents on the development of cities and urban communities have been adopted.
Each subsequent document, in fact, supplements and develops the previous ones, as there is a
dynamics of factors influencing the social, ethnic, and general cultural aspects of the urban
population. For example, the Athens Charter was finally formulated in 1933; over the years, the
result of the implementation of its ideas showed the negative sides and excessive rigidity of the use
of templates in urban planning, the lost appearance of historical city centres. One of the key
problems of the city is clear from the text of the charter - free territories are always insufficient [7].

One of the outstanding international documents that offers a new qualitative approach to
the architectural heritage of historical cities at the beginning of the XXI century is the Vienna
Memorandum [8]. The capital of Austria has several historical and architectural layers that reflect
different historical eras and at the same time is a dynamically developing urbanized space. Vienna
is an example of a systematic approach to the problem of the development of a historical centre,
the search of a balance in the issues of preserving the architectural heritage and modern urban
design (Fig. 3). The Vienna Memorandum is the result of work of the International Conference on
the Preservation of the World Heritage and the Management of Modern Architecture, which took
place from 12 to 14 May 2005 in Vienna (Austria) under the patronage of the UNESCO.
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Fig. 1. The residential building on Bazarna Street in | Fig. 2. The residential building on Frantsuzkyi
Odessa built in the 70s has influenced the Boulevard in Odessa was built in 2010s in close
perception of the entire historical quarter proximity to the architectural monument — the
XIX century mansion, 37 Frantsuzkyi Boulevard
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Fig. 3. A new building of the Topaz Hotel in the Fig. 4. The Guggenheim Museum in Bilbao by
historical center of Vienna, 2010-2012 architect Frank Gehry

The essential aspects of the Vienna Memorandum are:

1. An integration approach.

2. Attention to the processes of influence of modern architecture on the landscape of a
historical city.

3. The choice of the term ‘“historical urban landscape” as a priority term for the
preservation of cultural heritage; the term represents a broader concept than others previously used
(“historical centre”, “ensemble” and others).

Today, the more important issue is the environmental approach to the protection of
architectural heritage. The Ukrainian scientist, Leonid Pribega, in his scientific studies focuses on
the historical environment as a category of protection; his approach is to determine the
components of the environment. “We should identify the elements of the frame as the most
resistant layer. For the urban planning organism, these are the landscape conditions of the territory
and the planning structure. It is also necessary to diagnose the state of the integrity of the frame
filling, namely the development, to determine what influence this or that component or the
interaction of components have on the image of a particular city” [9, p. 179].

Several examples can be provided as a private view of the solution to the problem of “new”
and “old” in the architecture of the historical environment. The English critic, Arthur Edwards,
defines the quality of the issue solution as a “rude" and “polite” attitude. He considers such
facilities as the building of the Guggenheim Museum in Bilbao by the architect Frank Gehry
(Fig. 4) and the house of arts in the city of Graz in Austria by the architect Peter Cook (Fig. 5) to
be a “rude” attitude to the historical context.

Fig. 5. The House of Arts in Graz, Austria, by Fig. 6. The prdject of the National Museum of

architect Peter Cook Denmark in Helsingor by the architectural bureau
BIG
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Fig. 7. The Museum of Architectural Drawing in | Fig. 8. The Museum of Architectural Drawing in
Berlin. General appearance Berlin. Fragment

Edwards calls the project of the National Museum of Denmark in Helsingor by the
architectural bureau BIG as a “polite” attitude, where the new facility does not interfere with the
visual perception of the historical and architectural landscape (Fig. 6). Arthur Edwards considers it
an unacceptable approach to suppress the historical environment with new facilities dominating in
scale and style.

Sergei Tchoban, a managing partner of the SPEECH bureau, the head of the Berlin office
of “nps tchoban voss”, deals with the issues of modern development of the urban environment of
cities in Russia and Europe. In his opinion, the facilities of modern architecture in the historical
environment are becoming more laconic and pragmatic in form, while more accurate in details
[10]. The architect Tchoban is the author of the building of the Museum of Architectural Drawing
in Berlin. The Museum of Architectural Drawing is intended to place and display the collections of
the Sergei Tchoban Foundation. The modern museum is located on the former site of the factory
garage with factory buildings in the neighbourhood built at the beginning of the 20" century in a
pseudo-Gothic style (Fig. 8).

Michael Davis identifies five main approaches to solving the issue of integrating new
architectural sites into the historical tissue of the city: style imitation, traditional, sophisticated,
modern, and proud. Each approach accordingly emphasizes a priority aspect in relation to the
historical heritage. The author considers the “sophisticated approach” the most tolerant.

In contemporary research, special attention is devoted to the contextual method as a way of
interaction between a new object and the historical environment as a whole or between individual
buildings as part of an ensemble of different times. Architectural science studies both policy
approaches and particular methods of their implementation. S. Zavarikhin generalizes the
experience of contextualism as a method that has been applied throughout the history of
architecture and defines three formed types: passive, active, and compromise. A. Zaitsev identifies
eight particular methods of adapting architectural sites in the current historical environment:
compositional, architectural and tectonic, stylized, regional, ornamental and decorative, structural
and morphological, figurative and symbolic, and typological.

Investigating the problem of the architecture development in historical cities, the following
conclusions can be drawn.

Urban development of most modern cities is a sequence of the stages of extensive and
intensive development, the periods of agglomerations forming. The problem of the architectural
heritage has a historical aspect, which determines the moral and ethical, economic, scientific and
research tasks of its solution. Theoretical research and practical experience show a variety of
approaches based on both general cultural values and architectural traditions and regional specific
features.
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The problem of the architecture development in the historical centres of modern cities in
Ukraine and, in particular, of Odessa is complex. It includes the financial and economic aspect, the
problem of imperfect mechanisms for working out a development strategy, the consequence of
which is the limitation of the experience of using various approaches and methods for solving the
problem.
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