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1 Apxumexmypro-xyooscecmeenmviii uncmuniym,
Ooeccras 20cy0apcmeeHHas akademus CmpoumenbCmed u apXumeKmypol,

AHHoTanus. B ctarbe 3aTparuBaroTCsi BOIPOCHI, CBSI3aHHBIE C MPUMEHEHHEM KOHTPACTHBIX
OTHOLIEHUH B HHTepbepe. KOHTpacT B MHTEpbepe, Kak M B >KMBOIIUCH, 3aHUMAET OTPOMHOE
3HaYeHHUE, €CIM He TJIaBHOE, OCOOCHHO MpHU BHIOOpE BBIPA3UTENBHOCTU. L[BeTOBas TapmoHus,
KOJIOPUT, CBeT, (hakTypa, Marepuaibl, JIe)KaT B OCHOBE CO3/aHUS KOHTPACTHOTO HMHTEpPbEpa.
Oco0eHHOEe BHHMMAHHE YJAETSETCS PACHOJIOKEHHUIO XYJ0KECTBEHHOTO MPOU3BENEHUS U €ro
MHTETpalui B apXUTEKTYpHOE IPOCTPAHCTBO, PACCMATPUBAIOTCS HOBBIE TEXHOJIOIMH B CO3/IaHUU
MHTEPbEpHOU KapTUHBL. JlaHHas CTaThs MpU3BaHa OOBSCHUTH U JaTh CUCTEMHYIO XapaKTEPUCTUKY
BbIOOpA MaTepUAJIOB U MPUHIIMIIOB MIPH ONPEIEICHUHU BUJA U Ha3HAYCHUS MHTEphEpa, CO3aHHOTO
U1 KOM(OPTHOM JKU3HEIEATETHHOCTH.

KiroueBble cioBa: KoHTpacT, opraHuzanus IpOCTPAaHCTBA, LEIbHOCTb BOCIPUATHS,
XYJI0’)KECTBEHHOE MTPOU3BEICHNE, MHTEphEepHasi KapTUHA, TAPMOHUS.

Beenenue. CMbICT UCIOJIB30BAaHUSI KOHTPACTa B MHTEPHEPE — 3TO YIPABICHUE IMOLMSIMU,
KOTOpBIE HCIBITHIBAET YEJIOBEK IIPU MEPBOM BIEYATIECHUM M MX BIUSHUE HAa €r0 BOCIPHUATHE B
nociuenymomeM. YToObl co31aTh HACTPOCHHE B MHTEPhEPE U PACCTABUTh HY>KHBIE aKIIEHTHI, MAJO
MPEBPATUTh CKYYHBIC CTEHBI B MHTEPECHBIM AJIEMEHT au3aiiHa. HeoOxomum Takke TpaMOTHBIN
MOAXO0J B BBIOOpE XYAO0KECTBEHHOIO TIPOU3BEIEHUS JJs HMHTEpPhEpa, KOTOPOE CO3/acT
HEOO0XO/IMMOE HACTPOCHHE U TMPHAACT HHIUBUAYAIbHOCTh BallleMy HPOCTPAHCTBY, BBICTYIas
3aBEPIIAIOIIMM IITPUXOM K IIEJIOCTHOMY BOCIPHUATHIO apPXUTEKTYPHOTO IPOCTPAHCTBA.

AHaJIN3 NMOCJEeAHUX HCCIeqoBaHni M myOaukanuii. Co3aBas KOHTPACTHYIO KOMIIO3ULIUIO
MHTEPbEPHOT0 MPOCTPAHCTBA, HEOOXOAMM TPAMOTHBIM TMOAXOA K HCIOJIB30BAHUIO CBOWCTB U
BO3MOKHOCTEH 1BETA.

[Ipy m3yueHun MposIBIEHUS KOHTpAcTa C HAyYHOM TOYKHM 3pPEHUs, BBIACISIOT JBA aCIEeKTa
npobnemsl:  ncuxodusuonornyeckuid  u  acrernyeckuit:  [mak JI. FO., Jlockyroga lO. B.,
«1lIBeToBbIe MpeAnovTeHus MOJIPOCTKOB B CBSI3U C OCOOEHHOCTAMU MOPGOPYHKIIMOHATBHOTO M
ncuxosmMounoHanbHoro craryca» 2015, IInak JI. FO. n Beprenec M. O. «lIBeToBble peanouTeHU
MOAPOCTKOB B CBSI3M C OCOOEHHOCTSIMH MOPGHODYHKIIMOHATILHOTO M TICHXOAMOITMOHAIBHOTO
cratyca» 2011, bazeima b. A. «IBeT u ncuxuka» 2001].

BbiBo/bI, TOSTyYeHHBIE MPU M3YYEHUU SIBJIEHUN KOHTpAcTa ICHUXOJIOraMH W (U3MOJIOraMu,
MOTYT CIYXHTb OOBEKTUBHOW HAayYHOW OCHOBOW ISl IPUMEHEHUS STHX 3HAHUI NpU OOLICHUU C
3aKa3ynMKkaMu, TOA00pe KOJIOPUCTKHU, BHIOOpPE XYyH0KECTBEHHOTO MPOM3BENIEHUS, YCHUIIUBAs
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BBIPA3UTENbHOCTh MHTEPbEPA U UCIOJIB3YS XYIOKECTBEHHOE MPOU3BE/IEHUE, KaK OJJHO U3 BaXKHBIX
YCIIOBUH CO3/IaHUS UICATBHOTO apXUTEKTYPHOTO MIPOCTPAHCTBA JUISI KU3HU.

IlocranoBka 3agauu. ChopmynaupoBaTh KPUTEPUU CO3AAHUS TPAMOTHOIO COBPEMEHHOTO
WHTEphEpa, HCIOJIb3YS KOHTPACTHBIE COOTHOIICHUS M HAaXOXKICHHE OCHOBHOTO BHU3YallbHOTO
aKlleHTa B MHTEPhEPHOI KapTHUHE.

OcHoBHOIT MaTepuaa u pe3yabTarbl. KOHTpacT B HWHTEphepe, UTPacT BAXKHYIO pPOJIb B
BOCIIPUSITUN APXUTEKTYPHOW Cpenbl. ITO OTIACIBHBIA W OOJBIION KOMITO3UIIMOHHBINA TIPHEM TpH
CO3/IaHUU WHTEpPhEpa, UCIIONB3YIOIMNUNA CBOMCTBO YEIOBEKA K CPABHEHUIO OOBEKTOB. DTO SIBISETCS
3aByaJMpOBAaHHBIM MEXaHM3MOM BIIMSHUS AM3AHEPOB Ha 3aKa3uyuKa MpPU JOCTHKEHUH HYKHOTO
aKIIEHTa U BBIJCIICHUsS TIaBHOTO 00BekTa Ha (poHe obiero uHTephepa. bonbpiioe mpenMyIiecTBo
ATOTO TpHEeMa 3aKJI0YaeTCs B TOM, 4TO OH 3((PEKTUBHO JOOWMBAETCS MOCTABICHHOW 1M U €r0
MCIOJIb30BaHNE HE3aMETHO HEOMBITHOMY IJIa3y. SIBISASCH CPEACTBOM BBIPA3UTEIBLHOCTH, KOHTPACT
JieNlaeT UHTEpbep HE MPOCTO pa3HOOOpa3HbIM, a 0cOOeHHBIM. 1o MpHUMeHeHHI0, KOHTPACT MOKET
OBITh BU3YaJbHBIM U SMOIIMOHATHHBIM. VIHBIMH CIIOBaMH, HCIIOIB3YS U300pa3UTEIbHBIC CBOMCTBA
KOHTPACTHBIX OTHOIICHHWH (IIBET, TEKCTypa, (akTypa, TOHAIBHOCTh W T. ZI.), MOKHO JOOUTHCS
HY>KHOTO pe3yJibTaTa B M300pakeHUU MHTepbepa. Mcnonp3ys (usnueckue cBoiicTBa (BOCIPHUATHE,
BO3pacT, CKJIOHHOCTH, PEAaKIHH W TNPUBBIYKK 4YeJIOBEKa M T.J.), NOOUTbCA ICHUXOJIOTHMYECKOTO
CIIOKOMCTBHS WIIK HA000POT BO30YKICHUS.

Haxopsice B uHTEpbepe, Mbl IOCTOSIHHO OLIYIIAeM BIMSHHUE 1[BETA OKPY’KAIOILIETO HAC MHpA.
Jlnama3oH Takoro BIUSHUS HACTOJBKO MIMPOK, YTO MOKET BBIPAKaTh TOHUYANUIIINE OTTCHKH YYBCTB,
JOTIONIHATh M BBIABJIATH JII000€ SMOIMOHAIBHOE COCTOSHHE WIIM K€ HEHTpaaIu30BaTh €ro.
Bo3MoxHOCTH 1IBETa MAaKCUMATBHO HCIONB3YIOTCS AU3aifHEpaMU U apXUTEKTOPaMU TPU CO3JIaHUU
TapMOHHYHBIX 1 KOM(OPTHBIX apXUTEKTYpPHBIX 00beKTOB. CBOICTBA 1[BETA, TaK K€ MCIOIb3YIOTCS
XYJOKHUKAMH, KaK TICUXOJIOTHYECKUN (PaKTOp sl JOCTHIKEHUS HY)KHOTO BOCIPHUSATHUS KapTUHBI,
BbI3bIBasl pa3jMyuHble IMOLUU y 3puTens. «bosbllire KOHTPAcTbl — MCUXOJIOTHYecKas MOJISIPHOCTh
I[BETOB 10 BCEM HMX CBOWCTBaM - OYCHbH JCHCTBEHHBI, BBI3BIBAIOT OIIYIICHHE OOJBIION I[BETOBOM
SHEPTUH, YETKOCTU U ompeneraeHHOCTH. OHU B3aMMHO YCHUJIMBAIOT XapaKTEPUCTUKH COUYETAEMBIX
1[BeTOB. VIMEHHO B ATOM cily4ae 0COOCHHO Ba)KHO OTBICKATh MEPY MPOTHUBOMOCTABICHHUH, TaK KaK
OMACHOCTb MECTPOTHI, KPUKIMBOCTH WJIM PE3KOCTH COUYETAHUH 3/1ECh BeECbMa BeposATHA [2 ¢.35] ».

KoHTpacTHbIE HHTEphEpbl BCETJa BBIPA3UTENBHBL. IJTO TMPOSIBICHWE HAYMHACTCA C
MIPOTUBOMNOCTABJICHHS 1IBETOB, BEJIWYMH, (DaKTyp, CUMMETpPUHM U ACHMMETPUHM B JETalsiX, YTO
MPUBJICKACT BHMMaHHE. TakuM ke 0o0pa3oM MOXXHO JOOUTHCS aKIEHTa Ha XYAO0KECTBEHHOM
MPOM3BECHUN B HWHTEpPhEpE, CleNaB €ro KOHTPACTHBIM K OCHOBHOMY CTWJIIO WJIM IBETY B
UHTEpbepe. XyI0KECTBEHHOE MPOU3BEICHNE MOXKET BBICTYNATh aKTUBHBIM MSTHOM B CIIOKOMHOMN
ramMmme, TOJIEpKUBasi coOO0N HEOOXOAMMBIA ASMOIMOHANBHBIA KIMMAT WHTEphepa. M HaoOopoT,
CO3/1aBaTh HEOOXOAUMYIO 30HY CIIOKOWCTBHUS Ha (DOHE aKTUBHO BBICTYMAIONIIETO HHTEphepa. OaHIM
13 MOCIEAHUX NMPUOOPETEHUH HCTIONb30BAaHUM KOHTPACTa CTAlI0 MPOTHBOINOCTABIEHNE BUHTAKHBIX
BElIC B YJIBTPACOBPEMEHHBIX HHTEphepax. VICIONb30BaHHE COBPEMEHHBIX MPOU3BEICHUN B
KJIACCMYECKHUX UHTEpbepax CTAaHET HEe MEHBIINM aKIIEHTOM.

Oco0eHHO X04eTCs BBIACIUTh HOBbIC a0CTPAKTHBIC HAMIPABIICHUS B TBOPUYECTBE Xy I0KHHUKOB,
KOTOpble HAOWpalT MOMyJISPHOCTH HAa MHPOBOM pBIHKE, 3aCly>KEHHO OIpEeAeTUBIINX
«MHTEPBEPHYIO KUBOMHCH». (CodeTraHWe TPEHIOBBIX TEXHUK, HCIOJB3YIOIUXCS B MHUPOBOM
npakTuke uHTepbepHOl xuBonucH: Fluid Art, Resin Art, Alcohol Ink, Abstract Painting, TexHuku
30JI0YCHHS, JOCTOWHO JOMONHSIOT JIO00W WHTEphep, (OPMUPYS MOIJHOE U COBPEMEHHOE
MIPOCTPAHCTBO, JeJiasi Balll UHTEPbhep a0COIIOTHO 3KCKII03UBHBIM. Ha (oTo mpencraBieHsl paboThl,
MarucTpa, BBITYCKHUIBI Kadeapsl M3o0pasutensHoro uckycctBa — Ceuaepckoit A.C. (Puc.1).

JlaHHBIN BHJ HCKYCCTBa, M3MEHSET BU3YaJbHOE BOCIPHUATHE MOMELIECHUS, KOPPEKTUPYS U
BBIJIETISIE OCOOCHHOCTH apXUTEKTYpPHOTO MpocTpaHCTBa. KOHTpacT, B 3TOM BHJIE HCKYCCTBa,
SBJIIETCS. OCHOBHBIM B JIOCTHXKEHUHM BBIPA3UTENBHOCTH pPabOTHI, T.K. B HHUX HCIOJIb3yeTCs
HCKITIOYUTEINILHO IBET, TOH U pa3Mep MATEH, OHU ke (POPMUPYIOT KOMITO3UITMOHHOE TISTHO.
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dmrona HNHuTeprepHas abcTpakius AJIKOTOJIbHAS KUBOIIHCH
Csugepckas A.C.- 2019 r. Ceugepckas A.C.- 2019 r. Csugepckas A.C.-2020 r.
Puc.1

IIpencraBneHHble pabOTBl HE HECYT CMBICIOBOM HAarpys3kd, HE MMEIOT KIIHILE, TOJIBKO
BBI3BIBAIOT ONPEACICHHbIE SMOIIMOHAIBHBIE BCIIJIECKH. BO3MOXHOCTD MCIIOJIB30BaTh TaKhue pabdOTHI
B UHTEpbEpE, OTKPBUIO OOJBLIME BO3MOXXHOCTM JAM3aliHEpaM Ui CO3JaHUsl CMEJbIX U
HECTaHJAPTHBIX pELIeHUHA. B 3aBUCMMOCTH OT HWHTEHCHUBHOCTH, KOHTPAacT MOXET CO3/aTh
BIICYATJIIEHUE NECTPOThl, CHIIbI, PEIINTEIBHOCTH. TakuM o00pa3oM, Mbl MOXEM ONPEIEIATh
apXUTEKTYpHOE MPOCTPAHCTBO U BHIOMPATh XyI0KECTBEHHOE NpousBeneHune. Kaxnas takas padora
BBINOJIHACTCSL XYNOKHUKOM CTPOr0 II0 HWHAWBUIYalIbHOMY CTHJIMCTHYECKOMY IUIaHY JJIs
KOHKPETHOro TmoMmenieHusi. TonbKo OfHa JAMHAMHYHAs, WHTEphbEpHas KapTUHA MOXXET CTaTh
KOHTPAacTOM K CIIOKOMHOMY MHTEpbepy M Ha000poT. B naHHOM ciydyae MeOenb M TEKCTHIIb TaK )K€
OyAyT HEWTpasbHBI, CTaHYT MOJBITPHIBATH OOLIEMY KOJIOPUTY apXUTEKTYPHOTO MPOCTPAHCTBA.
OueHb MHTEpECHBIE PE3yNbTAThl IPU CO3/JaHUM MHTEpPhEpa MOITY4al0TCs, €CIM OJAHOMY U3 IIBETOB,
NPUCYTCTBYIOIIUX B XYIOXXECTBEHHOM IIPOM3BEJCHUM OTBOJIUTCS TJaBHAs poOJb, a Jpyrue
UCMOJIb3YIOTCA B HEOOJBIIUX KOJIMYECTBAX - TOJIBKO JJIsI TOTO, 4TOOBI MOJYEPKHYTh KadyecTBa
rmaBHoro I1Beta. IlomdyepkuBasi KakoH-TO OAMH LBET WM (DaKTypy, MBI YCHJIMBAEM OOIIYIO
BBIPa3UTENILHOCTh XyA0KECTBEHHON pa0oThl. [Ipy nCnoap30BaHNU TaKOrO METOJ]a HAJI0 YUUTHIBATh
M KOHTPACTHBIC COOTHOIICHUS 10 pa3mepy. Eciau npousBeneHue nin MHTEpbepHast KapTuHa OyIyT
B OJHOM pa3Mepe € IUIOCKOCTb, Ha KOTOPOH OHM PACHOJIAraroTCs, MPOMCXOIUT BbIpaBHUBaHHE
BOCTIPHSATHS M KOHTPACTHOE BIMSHUE NpenMeTa nponaaaet (Puc.2).

«IIcuxoduznonornueckoe BO3ACHCTBHE IPU ONPEAEICHHBIX YCIOBUAX MOXKET UMETh MECTO U
MOXET NpPUMEHSThCA IleNeHanpaBieHHo. [lcuxonornyeckoe M 3MOIMOHAIBLHOE BO3JEHCTBHE
MapHBIX U MHOTOLIBETHBIX COYETAHUIN Hapsly ¢ KOHTPACTHOCTBbIO COOTHOILEHHI onpenensercs u
npeoOiafalomyM  [BETOM.  JIOTOJIHUTENBHBIA IIBET B  IAPHOM  COYETAHUU  SIBJSIETCA
BCIIOMOTATENIbHbIM, YCHJIMBAIOUIMM JEHCTBUE OCHOBHOrO ILiBeTa. B MmomoOHBIX ciywasx, ILIBETa,
COUETAEMbIE B PaBHBIX KOJMYECTBA, HEUTPANU3YIOT Ipyr apyra [3 c.121] ».

B Hacrosimiee BpeMs BakHYIO poib B (DOPMHUPOBAHMM ILEIOCTHOM KOMITO3UIIMM HIPAIOT
KOHTPACTHbIE, XOJIOJIHbIE U TEIble IBeTa. Takoe BHJEHUE NOCTATOYHO CIOKHO, TaK Kak 3TO B
NEPBYIO OYepellb AUKTYETCsS BHYTPEHHUM COCTOSIHMEM uesioBeka. KoHTpacT 1o TenjaoxonoAHOCTH,
HE MaJIOBaXXHbBII MOMEHT B MCIIOJIb30BAaHUH O(OPMIICHHS CTEH HHTEPhEPHOTO MPOCTPAHCTBA.

«Ha mnepBbIii B3IJIs1 MOKET MOKA3aThCsl CTPAHHBIM OTOXECTBIIATH OIIYIIEHUE TeMIEepaTyphbl
CO 3pUTENBHBIM BOCHpHATHEM IBeTa. OIHAKO OMBITH IMOKa3alu pasHuly B 3...4 rpagyca B
CyOBEKTHBHOM OILYIIEHUU TEIlIa WIN XO0JI0Jla B MAaCTEPCKUX, OKPALLICHHBIX B CHHE-3€JIEHBIN LIBET,
¥ MaCTEPCKUX, OKPALICHHBIX B KPACHO-OPAHKEBBIM.
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B cune-3enénom nomemeHnn padoyure KaloBaIMCh Ha X0Joa mpu temrepatype 15°C, B To
BpeMs KaK B KPAacHO-OPAH)KEBOM IOMEILEHHH OHM HAYMHAJIM >KAJIOBAThbCS HAa XOJOJ JIUIIb MpPU
temnepatype 11...12°C. Hayunsle ucciaeqoBaHMs MOKa3ajld, YTO CHUHE-3€JEHBIN LBET MOHUKAET
HUMITYJIbC KPOBOOOpAIIIEHHsI, B TO BpeMsl KaK KpaCHO-OpaHKeBbIi ero ctumynupyet. [logoOHbIe ke
pe3ynbTaThl OBLIM IMOJYYEHBI MPU ONBITaX C >KMBOTHBIMH. KOHIONIHS OeroBbIX Jomianeil Oblia
pa3JerieHa Ha JBE YacTH, OJIHA M3 KOTOPHIX ObLIa BHIKpAllleHA B CUHUU IIBET, Apyras — B KpacHO-
opamkeBbIi[1, ¢.9]». DT0 00s3aTenbHO HAAO YUYWTHIBATH TPH O(GOPMIICHHMH HHTEpbepa s
MOKUJIBIX JIFOJICH W JIIOJIeH DHEPruYHbIX. A BbIOOp IIBeTa CTEH OyAeT BIHATh HA BOCHPHITHE U
[[BETOBYIO MAJIUTPY XYIOKECTBEHHOro mpowusBefeHus. KapTuHa B Temiol 1seTroBoil ramme Oyjaer
KOHTPAaCTHO CMOTPETbCS Ha HEHTpPaIbHOM, XOJIONHOW CTeHe M HaobopoT. Mcmomb3oBaHue
KOHTpacTa TEIUIOTO M XOJIOJHOTO B O(OPMIICHHHM HHTEphEpa MOXKHO CUHUTATh CaMbIM '"TpOMKHM'
Cpeld KOHTPACTOB, MPU MCMOJIB30BaHUM 1BeTa. [loaTOMY ’KenmaTenbHO 3HATH MPUEMBI, KOTOPbHIE
ITO3BOJISAT BAM CO3/1aTh BU3YaJIbHO LIEJTOCTHYIO, TADMOHUYHYIO CPEY B 3THUX YCIOBUSAX.

Takxke HEOOXOAMMO YYUTHIBATH BO3PACTHBIC, IOJIOBBIE M TPEBOXKHBIC TICUXUYECKUE U
SMOIIMOHAJIBHBIEC KaYeCTBA. Y ’KEHIINH C MOHWKEHHBIM YPOBHEM TPEBOXKHOCTH B BBIOOpE MpeobiaiaeT
CUHMM W 3€NEHBIN IIBET, a MOBBIIICHHBIM - KENThI U KpacHbIM. B TO BpeMs Kak y MY>KUHUH 3TOU
3aBUCUMOCTH He HaOmogaercs. [lodTomy, BbIOMpas I[BETOBYIO MAIHUTPY XYA0KECTBEHHOTO
NPOM3BEICHUSI M WHTEpPhepa, B IMEPBYIO Ouepeab HEOOXOAWMO YUUTHIBATH 3TH (PAKTOPHI, T.K. MPH
JUINTEIIbHOM BO3JCHCTBUM HETAaTHBHBIX SMOILMI, YEIOBEK MOTPY)KAeTCsl B JETIPECCUI0 U MPHOOpEeTaeT
TSDKETIbIe TICHXMYEeCKHe 3a00IeBaHusl.

BoiBoabl. Takum 00pa3om, HCHONB30BaHHE KOHTpAcTa, KaK CpEACTBA OpraHU3al[uu
apXUTEKTYPHOM CpeIbl, MOKET HCIOIb30BATHCS [UJISl YCUJICHUS BIUSHHUS XYyJA0XKECTBEHHOIO
MIPOU3BE/ICHUS HAa CO3/1aBAEMBIN HHTEPhEP U YMHOXKAET €r0 3HAYUMOCTb.
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! Apximexmypno-xyoooicuiii incmumym,
Ooecvka depacasna akademis 6YOiBHUYMBA MA ApXimeKmypu,

AHoTanisi. Y cTarTi po3rIsSAarOThCS NMUTAHHS, TMOB'S3aHI 13 3aCTOCYBaHHSM BJIACTHMBOCTEH
KOJIbOPY, L0 J03BOJIIIOTH BUKOPUCTATH HOTO, K MCUXOJOTIYHUA YMHHUK JJIS JTOCSTHEHHS LICH,
MOJICTITYIOYM KUTTEBI TMOKA3HUKH a00 TEepemKo/pKaoud (yHKIIOHATRHUM MpoIecaM, Mo
NPOSIBIISIIOTECS B KOHTPACTHUX BiJHOCMHAX B iHTep'epl. BuxopucranHs edekTy KOHTpPacTy
IPYHTYETbCS Ha TIparHeHHi JIIOAWHUA BCe TOpPiBHIOBaTH. lIpW BUBYEHHI TPOSIBY KOHTpACTy 3
HAYKOBOI TOYKHM 30Dy, BUAUIAIOTH JIBA ACHEKTH NpoOieMu: Mcuxo(di3ionoriyHuil i eCTeTUYHHM.
OO6uaBa YMHHUKHA HEOOX1THO BPaXOBYBATH IPU CTBOPEHHI 1HTEP'EPY.

Konrtpact B iHTep'epi, SIK 1 B JKUBONHCY, 3aliMa€e BEJIMUYE3HE 3HAUEHHS, SKIIO HE TOJIOBHE,
0CcO0MMBO TpuU BHOOPI BHPA3HOCTI. 3aJEKHO BIJ I1HTEHCHBHOCTI, KOHTPACT MOXE CTBOPUTH
BpPa)KEHHsI CTPOKATOCTI, CHIH, piurydocTi. LI{o6 cTBopuTH HacTpiil B iHTep'epi, mepeaaTu eMouii i
PO3CTaBUTH MOTPIOH] aKIIEHTH, MAJIO TIEPETBOPUTH CTIHHM Ha I[IKaBUH eJleMeHT au3aiiny. HeobximHo
copMyBaTH LITICHY KOMIIO3UIIIO 3 YCiX eJeMeHTIB iHTep'epy. KoHTpacTHI iHTep'epn 3aBxau
Bupa3zHi. OcobiMBY yBary moTpiOHO MPUAUIMTH PO3TAITyBAaHHIO XYJ0KHBOTO TBOPY B Cy4aCHOMY
iHTep'epi 1 Horo iHTerpauii B apxiTeKTypHHi mpocTip. CTBOPIOIOYM I1HTEp €pHY KapTHHY
Oe3rocepeHpO T IHTEp'ep, MU MOXKEMO 3MIHIOBATH AapXITEKTYpHUH TMPOCTIp 1 3amaBaTu
KOJIbOPOBY MAJITPy, @ TaK caMO BUOMpPATH MaTepial Ajsl CTBOPEHHS XYyI0KHBOTO TBOpY. Bapiantu
BUKOHAHHS IHTEpP €PHUX KApTHH, BIJKPUBAIOTH BEIWKI MOXKJIMBOCTI IU3aifHEpaM I CTBOPEHHS
CMUIMBUX 1 HECTaHJAAPTHUX pimeHb. Ll CTarTs NOKIMKaHa TOSCHUTH 1 JAaTH CHCTEMHY
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JIN3AH APXITEKTYPHOI'O CEPEJJOBMILIA

XapaKTEPUCTUKY BUOOPY MaTepialiB 1 IPUHITUIIIB NIPY BU3HAYCHHI BUTY 1 MPpU3HAYCHHS 1HTEP'EpY, a
Tak camo c(hOpMYITIOBATH KPUTEPii CTBOPSHHSI TPAMOTHOTO CYy4acCHOTO 1HTEp'epy, BUKOPUCTOBYIOUH
KOHTPACTHI CHIBBIIHOIICHHSI MPU 3HAXO/KEHHI OCHOBHOT'O BI3yaJIbHOTO aKIIEHTY B IHTEP €pHIH
KapTHHI.

TakuMm YHWHOM, KOHTPACT, BHKOPHCTOBYBAaHHMH sK 3aci0 oprasizamii apXiTeKTypHOTO
CepeIOBHINA, TAaK CaMO IMpAIlO€ Ha TMOCHICHHS BIUIMBY XYIOKHBOTO TBOPY Ha CTBOPIOBaHUI
iHTEp'eEp 1 MHOXKUTH HOTO 3HAYYIIIICTD.

Kurouosi cioBa: Kontpact, opranizaiisi npocTopy, UUTICHICTh COPURHATTS, XyIOXKHIN TBIp,
1HTep’€pHa KapTUHA, TAPMOHIS.
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Abstract. Article addresses issues, constrained with the use of property colors allowing to use
him, as psychological factor, for the achievement of aims, facilitating vital indexes or impedimental
to the functional processes, showing up in contrasting relations in an interior. The use of the
contrast effect is based on a person’s desire to compare everything. When studying the
manifestation of contrast from a scientific point of view, two aspects of the problem are
distinguished: psycho physiological and aesthetic. Both factors must be considered when creating
an interior.

Contrast in the interior, as in painting, is important, especially when choosing expressiveness.
Depending on the intensity, the contrast can give the impression of diversity, strength,
determination. To create a mood in the interior, convey emotions and set the right accents, you need
to transform the walls into an interesting element of design. You need to create a complete
composition of all the elements of the interior. Contrasting interiors are always expressive.
Particular attention should be paid to the arrangement of a work of art in a contemporary interior
and its integration into the architectural space. By creating a painting for the interior directly, we
can change the architectural space and set the color palette, as well as choose the material to create
the artwork. Choosing a work of art allows designers to create bold interiors to order. This article
aims to explain and systematically characterize the selection of materials and principles in
determining the type and purpose of the interior, as well as to formulate the criteria for creating a
competent contemporary interior, using contrasting features when finding the main visual focus in
the interior.

Thus, the contrast used as a means of organizing the architectural environment also works to
enhance the impact of the work of art on the created interior and multiply its significance.

Keywords: Contrast, spatial organization, integrity of perception, works of art, interior
painting, harmony.
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